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BSLS GRANTS

ARCHIVAL RESEARCH AT THE WATZEK LIBRARY

Archives are full of ghosts, but visiting the archive
of an American writer most alive during the 1990s
(Katherine Dunn) is to feel especially haunted by the
glimpse it affords of a world in which magazines
mattered and writers were paid for their work.

As is probably always the case with archival trips, I
did not find exactly what I was looking for but instead
found quite a bit more. No notes on amputation
specifically, then, but a deep and persistent interest
both in violence (via ctime reports and statistics,
interviews with law enforcement, and her work as a
boxing correspondent) and in love (as one note in the
work-in-progress of Geek Love puts it: ‘love is the most
destructive force on earth’). The presence of the
animal, being so much the locus of love and violence,
was persistent. Just as Dunn’s drawings speak to a
certain fluidity of form between the human and the
nonhuman (frogmen, Mr Toad from Wind in the
Willows, a snake after D. H. Lawrence’s poem), so
Dunn’s unpublished stories describe the same, as in the
description, in “The Red Chicken’, of one character’s
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horror at eating a ‘food animal’ that had had the
fortune of being loved first.

At a sentence level it was exciting to see small
changes to the masterpiece, Geek Love, but because
Dunn’s handwritten drafts were often (surprisingly,
incredibly) so close to the final publication, it was in
the end her engagement with other writers that proved
the most rewarding. Dunn’s reviews ate a treasure
trove, and again the animal is persistent, from a deeply
admiring review of Patrick McGrath’s Spider, to
Virginia Woolf’s Flush, to Aimee Bender’s all-too-
human animals, which all lends proof to the hunch that
Dunn begs to be read in the sin-shaken tradition of
Hawthorne (also reviewed) and Melville (mentioned at
least four times), in whose shadow she wrote very
brightly indeed.

I would like to express my gratitude to the BSLS
for their generous funding and to all staff at the
Watzek Library who helped me navigate the archive,
especially as the boxes were being renumbered. My
findings will form a major part of the second chapter
of my forthcoming monograph, Meatfiction (Palgrave,
2026), in addition to an article titled “The Incredible
Vanishing Horse Trick” which will be written this
summer.

—/Jamie Redgate
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WANT TO DONATE TO
THE BSLS HARDSHIP FUND?

HERE IS A LINK TO DO SO ON PAYPAL

https://www.paypal.com/donate?token=vNNJXhvKrfBDKGF

X39PdmzFEkegrNU7eapirSDKIKN44m31.jeXnO bPfxe6tZ5i4l.0
K4SQ-RwzxFwwHzI.N

More information on hardship fund donations is available at
https://www.bsls.ac.uk/funding

BSLS GRANTS

UNQUIET SHORES: COASTAL ACOUSTICS AND THE
TERPSICHOREAN OCEAN
18-20 JUNE, EDINBURGH NAPIER UNIVERSITY

Held from 18% to 20t June 2025 at Edinburgh Napier University, ‘Unquiet Shores: Coastal Acoustics and the
Terpsichorean Ocean’ was co-organised by the Haunted Shores and Macabre Danse research networks. Its
interdisciplinary roundtable was made possible by an award from the BSLS small grants scheme. The conference
sought to explore the expansive body of gothic, weird, and uncanny media that engages with the perception,
production, and performance of the coast’s unquiet soundscapes. The call for papers asked: ‘what can be gained by
attending to the spectral or invisible dimensions of coastal ecologies, to the voices, songs, and quiet patterings and
noisome crashings of the human and more-than-human world?’

In response, the conference welcomed an international cohort that spanned disciplines and practices. Scholars of
literature, film, and visual art joined filmmakers, artists, and therapeutic practitioners to engage with these
interdisciplinary concerns through a dynamic programme of papers, panels, workshops, and installations. The opening
day alone showcased sessions on topics such as Shoreline Creatures, Extraction and Ecogothic, and Echoes from
Antiquity. Papers addressed an array of aqueous and otherworldly themes: androgynous sirens in Victorian art (Cecilia
Rose), the folkloric voice of the selkie (Monica Germana and Jamie Gorrod), sonic expressions of water-borne trauma
(Clara Gorres and Amy Beddows) and legends of phantom ships (Karin Murray-Bergquist), to name just a few.
Complementing the academic panels were hands-on workshops that invited participants to engage directly with the
production and potential applications of coastal acoustics. These included a shoreline soundwalk, a digital mapping
session focused on folklore research, and a sonic workshop tracing Edinburgh’s coastal acoustics across time. Beyond
the academic exchange, speakers challenged attendees to reflect on the ethical stakes surrounding the creation and
reception of such work, from ecological damage and the silencing of local and Indigenous knowledges to the
anthropocentrism that hinders meaningful engagement with the more-than-human world. As Edinburgh itself is
steeped in a rich Gothic history tied to its coastal environments, the conference concluded with a reflective visit to the
seaside town of North Berwick, where attendees had the opportunity to experience firsthand the shore’s untamed and
unquiet atmosphere.

—Lanren Sanderson

The BSLS Newsletter will be updating its
publishing schedule.

Editor: Jenni G Halpin
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CALL FOR PAPERS

COMMISSION ON SCIENCE AND LITERATURE (COSCILIT)
GHENT UNIVERSITY, BELGIUM
17-19 JUNE 2026
SUBMISSIONS DUE BY 1 SEPTEMBER

Since 2014, the Commission on Science and Literature (CoSciLit) has brought together scholars and scientists from
around the world to advance the study of science and literature in dialogue with one another. Our next biennial
conference will take place at Ghent University, Belgium, on 17-19 June 2026. Confirmed plenary speakers include
Professor Sadiah Qureshi (University of Manchester), Professor Jean Walton (University of Rhode Island), and Dr.
Paul Hamann-Rose (University of Passau). The conference will be semi-hybrid, with papers presented in person and
online. All presentations will be in English.

In addition to the main programme, for delegates attending the conference in person we are planning a drinks
reception in Ghent City Hall, a tour of the Ghent University Science Museum (GUM) and Botanical Garden, and a
postgraduate workshop.

CoSciliit invites proposals for twenty-minute papers, panels of three papers, or roundtable discussions of 4-6
participants (talks of around 10 minutes each), on any subject within the field of literature and science studies. Topics
may include how literary texts in any language represent and navigate scientific knowledge and concerns, now or in the
past; how literary forms and literary-critical methods can be used to engage with scientific discourse, knowledge, and
communication; and how scientific methods and findings can inform readings of literary, imaginative, and narrative

texts.

Proposals of no more than 250 words, together with the name and institutional affiliation of the speaker, should be
submitted via this form. Please state clearly whether you plan to deliver your paper in person at Ghent, or online
remotely. Proposals for panels should include a separate proposal for each paper. The closing date for submissions is
1st September 2025.

Conference bursaries: there will be a limited number of graduate student bursaries—a fee waiver and small travel
grants—available from CoSciLit. If you are interested in being selected for one of these awards, please indicate this in
the form when sending in your proposal.

About the Conference: the in-person conference will be held at Ghent University. We will provide suggestions for
accommodation, as well as places to eat and activities in the city. The building will be fully accessible, and tea, coffee,
and lunch will be covered by the conference fee and provided during the conference.

For any questions about the conference, please contact the organisers Louise Benson James

(louise.bensonjames@ugent.be) and Shannon Lambert (shannon.lambert@ugent.be).

UPCOMING BSLS CONFERENCE

BSLS 21, STRATHCLYDE, 9-11 APRIL 2026

The Society invites conversations with members interested in hosting upcoming annual

conferences. Please contact the chair, Batri Gold (gold@sas.upenn.edu).
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